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>r seductive phrases of sensuousness and fancy.
But MacNeice is a classicist, as his admirable
translation of the Agamemnon of Aeschylus proves,
and a critic who has written our best analysis of
modernist technique (Modern Poetry (1938)). He
believes in a reconciliation of tradition and experi-
ment. " My own prejudice ... is in favour of
poets whose worlds are not too esoteric. I would
have a poet able-bodied, fond of talking, a reader
of the newspapers, capable of pity and laughter,
informed in economics, appreciative of women,
involved in personal relationships, actively interested
in politics, susceptible to personal impressions **
(Modern Poetry, p. 198). These sociable interests
came out in Plant and Phantom (1941) and The
Springboard (1944), where he showed himself a
perceptive spectator of human foibles, presenting in
The Conscript, The Mixer, The Libertine, The Satirist,
a series of ethical illustrations owing something
to Auden but without his jesting savagery or
piercing acumen. Aware of man's unique position
in nature as " a conscious Hoping and therefore
despairing creature" (Explorations)^ he is glad
Jhat,

Our end is our own to be won by our own endeavour
And held OB our own terms,

Considering his times he is deprecating and
defeatist as he imagines the Liberal poets super-
seded by

** The tight-lipped technocratic Conquistadoces.**

Yet *e Under the crust of bureaucracy, quiet behind